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~~ On the History of Musical Pitch. 


By ALEXANDER J. Et.is, B. A., F. R. S., F. S. A. 
[CONTINUED. | 
RTICLE 23. Zarly Church Pitch ( Ton de Chapelle, 
Chorton).—No doubt the earliest musical instru- 
ment was the human voice, and the old lyres and 
“flutes were merely arranged to steady it and to give it 
such a pitch that its strains should not run beyond its 
compass. We havea notable instance of the latter 
use in the flute player of Tiberius Gracchus, who al- 
ways stood near him to give him the proper pitch of 
his voice. (Cicero de Oratore, lib. iii., 88 225-228.) 
But with these ancient times I haye nothing to do. I 
take up music at a point where the Pythagorean or 
Ptolemaic scale, or some of the numerous unequal 
temperaments, had been applied to church music for 
many years, and the pitches used can be compared 
with those now prevalent, because there was a practical 
agreement of notation and relative intonation. Also 
with those old instruments which were not intended to 
be played with any others, and which were, conse- 
quently, intoned simply in the way which was thought 
to bring out their quality of tone best, as Praetorius 
tells us, I have nothing to do.” 

The pitch pipe was the most natural instrument for 
starting the voice, and I have the impression that those 
primitive little organs, of which Praetorious speaks (ib., 
vol. 2, p. 94), which were hung up against a column 
in the church, “like swallows’ nests, as he says, and 
contained only the notes B natural, C, D, E, F,G, A 
B natural, C, D, E, F, or else the notes C, D, E, F, 
G, A, B flat, C, D, E, F, G, A, which have the appear- 
ance of a series of pitch pipes, set to the proper notes, 
were really so, that is; were as much the development 
of the pitch pipe, as the clavichord is well known to 
have been the development of the monochord. But 
to the pitch of these little instruments I have no clue. 

I begin with the great organ of the cathedral of 
Halberstadt (29 miles southwest of Magdeburg, in 
Prussian Saxony), finished on February 23, 1361, by 
Nicholas Faber, and restored, 1495, by Gregory Kleng, 
which was still existing, though no longer used, in the 
days of Praetorius, 1619, who has described and partly 
figured it. Praetorius gives the dimensions and name 
(B natural) of the largest pipe, from which I had 
a model constructed to a scale of one-sixteenth, 
which speaks four octaves higher, and gives 4 B 284.5, 
whence JA 505.8, which sounds more like i C than 2 
A. This is the sharpest pitch which I have measured, 
but not the sharpest which I have met with. It is 
nearly a whole tone sharper than the sharpest pitch 
now used in London. Practically belonging to nearly 
the same period, although, possibly, one or two centu- 
ries later, is the C of an ancient organ at L’Hospice 





* Ancient Pitch of Solo Instruments.—‘‘In the first place 
it must be known that the pitch, both of organs and other 
musical instruments, varies greatly. Since the ancients were 
not accustomed to play in concert with all kinds of instru- 
ments at the same time, wind instruments were very differ- 
ently made and intoned by instrument makers, some high 
and some low. For the higher an instrument is intoned in 
itsown kind and manner, as trumpets, shawms, and treble 
viols, the more freshly they sound and resound. On the con- 
trary, the deeper trombones, bassoons, bassaneldi, bombards, 
and bass viols are tuned, the more majestic and magnificent 
is their stately march. Hence when the organs, positives, 
clavicymbals, and other wind instruments do not stand in the 
same pitch with each other the musician is much plagued.” 
—Praetorius, ‘*Syntagma,” vol. 2, p. 14. 


Comtesse, near Lille, measured by Delezenne, and giv- 
ing 4 C 112.7, whence A 374.2. 

Now, these two pitches, A 374.2 and A 505.8, are 
S 5.22, or a comma more than an equal fourth part, 
and it requires considerable faith to believe that sounds 
so extremely different would ever have been conceived 
and written as the same note A. But a key to the 
mystery is furnished by Arnold Schlick, 1511, who 
says (chap. 2): “The organ is to be suited to 
the choir [or church chor], and properly tuned 
for singing, for where this is not considered 
persons are often forced to sing too high or 
too low, and the organist has to play the chro- 
matics, which is, however, not convenient for 
everyone. But what is the proper length of the pipes 
for this purpose, and convenient to the choir to sing 
to, cannot be exactly defined, because people sing 
higher or lower in one place than. in another, accord- 
ing as they have small or great voices. However, if 
the longest pipe, the F below the Gamma-ut in the 
pedal [that is 8 F below 8 G, the Gamma-ut being the 
name given by Guido Aretino to 8 G, the note on the 
last line of the bass staff], has its body down to the 
[beginning of the] foot, sixteen times the length of 
the annexed line [which the editors say is 4 and 7-8 
Rhenish inches — 127.5 mm. long, so that the full 
pipe is 64 Rhenish feet, or 2,040 mm. long], I think it 
will be a suitable length for the choir. But if you 
build an organ a fifth larger, then you must make C 
in the pedal [that is, 8 C, the lowest note of the violon- 
cello] of this length. * * * The reason is that a 
greater part of church music ends in graméus [a word 
which puzzles Schlick’s editor, who says, however, 
that it can only mean the transposition of the ‘onus 
primus by a fourth] than in the first tone.” And he 
proceeds to show its advantage, and especially the 
advantage of the first pitch (with 64 Rhenish feet to 8 
F) in other ecclesiastical tones. Assuming that when 
Schlick’s pipe was taken two octaves higher, its diame- 
ter would be one-thirteenth of its length, which is not 
improbable, although, perhaps, it is rather narrow, I 
had such a pipe made, and then measured it, and 
found its pitch to be V 301.6. If we assume this as 2 
F, and, taking 2 A a perfect major third above (and 
Schlick’s directions for turning made this major 
third very nearly perfect), we obtain as the pitch 
A 377, which is practically the same low pitch as 
Delezenne’s Hospice Comtesse A 374.2. But if, as 
in Schlick’s greater organ, we assume the 64 Rhenish 
feet for 8 C, we obtain A 504.2, which is practically 
identical with the Halberstadt A 505.8, and is paral- 














ers would naturally choose for their chief standard 
pipe some easy multiple or sub-multiple of the foot- 
rule with which they worked, as they could not well 
make their men attend to any other. The old organ 
builders divided the pipes into octaves of so many feet 
each. I have adopted this division as the most gener- 
ally received nomenclature of the great scale, for it ts 
found not only all over England, but also all over Ger- 
many, France and Italy, despite the variety in the 
length of their feet. Although it has long ceased 
to be anything but a name, and does not at all 
signify the real dimensions of the 
ing as much a survival as our own English spell 


pipes, be- 


ing, it must, like that spelling, have had an orig- 
inal foundation in fact; and in Dom Bedos’ great 
work on the organ, 1766, we find this division a reality, 
the 4 foot C being really a pipe of 4 old French feet 
in length, and so on. Now, for the same “scale” (that 
is, the same ratio between the diameter and length of 
the pipe), the pitch varies inversely as the length ot 
the pipe, and much of the older diversity of pitch 
seems to me referable to the old diversity of measures 
The following are the principal foot measures which 


have to be considered, expressed in millimétres to the 


nearest unit (25.4 mm., being one English inch): 


Long old French foot, or pied de roi... civesvane 90 
{ Long German, or Rhenish foot............. peowee 
( Long Austrian foot........ a “a ee 316 
English foot........ a caues ears 305 / 
| Old Nurnberg foot........ pn 304 \ 
Old Roman foot (medizval) : ccccccccce SOS) 
- Old Augsburg foot....... : cveuganus .» 296 
Bavarian foot....... ee 
( Short Saxon foot........ a 283) 
, Short Brunswick and Frankfort foot 255 
Short Hamburg and Danish foot :. . 286) 
Very short old Brabant foot of 11 inches ‘ -. 278 
13 Rhenish inches........ eee 340 
13 Saxon inches.... : 307 
12 old Brabant inches.... wesw 303 
Now, a difference of 12 per cent. in the lengths of 
two pipes will, for the same scale, make a difference 
of nearly a whole meantone in their pitch. ‘Thus, the 


short Saxon foot was a meantone sharper than the 
long Austrian or Rhenish foot. 

Again, 6 per cent. corresponds to an equal semitone, 
3 per cent. to an equal quartertone, 53 per cent. to a 
semi-meantone, 44 per cent. to a small and 7 per cent 
to a great meantone semitone. Thus we see that the 
English foot is nearly a great semitone sharper than 
the French foot, and the Rhenish foot is about a small 
semitone sharper than the French, and the English 
about an equal quarter of a tone sharper than the 
Rhenish. Throughout Germany there was a great 


variety of small feet, quite sufficient to account for a 


leled by the actually existing organ of St. James’ | great variety of organ pitch. 


Church (S. Yacobtkirche), at Hamburg, A 494.5, | 


The flat pitch took the most root in France. Dom 


as now tuned, but formerly A 489.2. Hence we | Bédos says that chapel pitch was constant, and he 
have both the very sharp and the very flat pitch recom- | draws and describes his pipes, proceeding by French 
mended by the same writer, at the same date and on | feet, giving A 376.6, which is 24 equal semitones 
the same grounds—namely, the accommodation of the | flatter than the French diapason normal of 1859. ‘The 
singer and the organist in playing the old ecclesiastical | Rev. Sir F. A. Gore Ouseley, who has examined a 


tones. 


| large number of the Continental organs, informs me 


This gives the first three principles which seem to | ‘that most of the old untouched organs in the French 
have determined early pitch—namely, (1) ecclesiastical cathedrals are of this low pitch” (see A 376.6). The 
music, (2) ease of fingering it, (3) the compass of the | English foot is a semitone sharper than the French, 


human voice. 


To this we must add a fourth and very | and the only English example of an organ in which C 


important principle, which seems to have had great in- | is 1, 2, 4, &c. feet is that furnished by Trinity Col. 


fluence in practical construction—namely, (4) the | 


foot rule of the country. It is clear that organ build- | 


-POR STUDY PURPOSES OKLY. 


lege organ in 1759, A 395.2, which is nearly three- 
quarters of an equal semitone sharper than Dom 


‘MicrofPln of 2 Séey in 


eee 









- 


, 
ee ee 


/ » 


. 
aaa. 


Pnnie-edi fee 
—— qa ee 


=< ia 


age 


get 


Se 


190 


"tee -Es SOURIER.- 














HENRY F. MILLER, 


Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 


PIANOFORTES. 

















° . r : The only house which received this 
Centennial.| TWO AWARDS. supreme recompense for Pianos in the 
ean yt eM SBF ® Main Exhibition Building. 

Liebling, Sherwood, Adams, Galassi, 
Conly, Annie Louise Cary Clara Louise 
Arti ts USED BY ALL THE GREAT Kellogg. a Thereby, mma Abbott, 
ists. ARTISTS Papenheim, oze, Remenyi, 
. Mapleson hee in Concerts in Boston 
and elsewhere. 
~ [MORE THAN FIVE HUNDRED eUged im the finest Concerts in the 
CONCERTS IN SEASONS 76-79. | leading cities of the United States— 
Concerts. ONE HUNDRED CONCERTS Boron og ee ad vthhceen, 
OCTCBRER AND NOVEMBER, ‘79. } O.—used with Grand Orchestra. 
cae ' ‘| » ries says: “1 ment ® as the 
7 wor > -c > » it. S. ° ams ey have 
The B PRONOUNCED THE BEST BY THE] 0 superior.” Mrs. Osgood: “ Superior 
The Best. LEADING ARTISTS OF TO-DAY. | to all others.” Similar words from 
enry Mapieson, ar errann er- 
wood, &c. 











The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in 


various sections. The trade and the public are cautioned against such impositions. 


Warerooms and Manufactory, 644 Washington Street, Boston, Mass., U. S. A. 





ENABE 


Highest Centennial Award. 
DIPLOMA OF HONOR AND MEDAL OF MBRIR. 


By the system of awards adopted, Pianos of all grades received medals of precisely the 
same character, but the true test of merit appears only in the reports of judges accompanying 
the medals. The judges found in the KNabe Pianos the Best Exponents of the Art 
of Piano-Making, and by their verdict have conceded to them THE LEADING Position, 

Combining all the Requisites of a Perfect Instrument in the Highest Degree - 


Power, Richness and Singing Quality of Tone, 
Ease and Elasticity of Touch, Effectiveness of Action. 


Solidity and Originality of Construction. 
Excellence of Workmanship on all Four Styles, 


(Joncert (jrands, Parlor (rand, Square and [{pright Pianos. 


WM. KNABE & CO., Baltimore and New York, 
112 Fifth Ave., New York, and 204 & 206 W. Baltimore St., Baltimore, 








The Superiority of the “SORMER” 


Pianos is recognized and acknowl- 








edged by the highest musical authori- 





ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 














Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 











Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 





Have the indorse- 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., (New York. 








Gold Medal at the 
World's Fair, Vienna, 
1873. 





—— First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


GEO. STHCK & oe. == 


MANUFACTURERS OF 





Gold Medal at the 


1873, 





GRAND, SQUARE and UPRIGHT PIANOS. 


Have received the Highest Honor ever obtained by any Pine Manufacturer, 


‘For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. Oth and ilth Aves. | 


WAREROOMS, No. Ii East 14th St., New York. 








A GREAT DISCOVERY! 
SCHOMACKER | 
Gold String Pianos. 


AN ABSOLUTELY PERFECT INSTRUMENT. 
Increased Purity, Quality and Resonance of Tone. 


Increased Resistance to Atmospheric Action. 
Increased Richness and Elegance of Appearance. 


HIGHEST HONORS EVER AWARDED TO ANY MAKER IN THE WORLD. 


International Centennial Exhibition, 1876, at Philadelphia, 
Grand Total, 96 out of a possible 96. 


t#™ lustrated Catalogues, with Price List, mailed free on application, 


30k 
WAREROOMS : FACTORY : 
No. 14:03 Chestnut Street, N.W.Cor. ith & Catharine Sts., 
PEA DELP A.. 





STERLING ORGAN COMPANY. 


SPECIAL TO AGENTS. 


We should be pleased to entertain propositions for the establishment of agen- 





cies in all unoccupied territory. Dealers desirous of selling first-class instruments 


which retail easily and at a good profit, will find it to their advantage to address 


STERLING ORGAN COMPANY, 
DERBY, CONN., U.S.A. 














J.& C. FISCHER, 


MANUFACTURERS OF 


SQUARE and UPRIGHT PIANOFORTES. 


FACTORIES AND WAREROOMS: 


417 to 427 West Twenty-Eighth Street, New York. 
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Bédos’ A 376.6. In Germany, the low pitches I have 
found are few—Schlick’s A 377, already noticed, and 
Solomon de Caus’ A 394.4, which is sharper than the 
French, because the Rhenish foot itself is a quarter of 
a tone sharper. 

On the other hand, the sharp organs are _princi- 
pally German, the Halberstadt A 505.8, Schlick’s 
high A 504.2, and the existing pitches of the 
organ in the cathedral at Liibeck A 484.1, and the 
Hamburg churches of St. Catherine A 480.8, and 
St. Jacobi A 494.5. In England, we had Tomkins’ 
high pitch A 474.1, realized in Bernhardt Schmidt's 
old Durham organ, 1683, arising from placing the pipe, 
of one English foot in length, on A, which evidently 
belongs to this series. In France, Mersenne places the 
French four-foot pipe on 8 G for the fon de chapelle, 
giving A 503.7, agreeing with the Halberstadt. In 
Italy I found preserved at the University of Padua, 
a 1 G made for Prof. Stratico, which would imply A 
483.7, but whether it represented a pitch really used I 
do notknow. The above high and low pitches seem 
to me to belong to this earliest period of church pitch; 
the other low and high pitches appear to have been in- 
fluenced by other considerations after the tradition of 
the older pitch had died out. 

[To be Continued. ] 








E. P. Needham & Son. 


P. NEEDHAM & SON, one of the oldest firms 

» of organ builders in this country, recently sold 
out their patents and have practically retired from 
business. E. P. Needham, who is now over sixty 
years old and silver-haired, though ruddy-faced and 
robust in frame, began the manufacture of organs in 
Buffalo, N. Y., in 1846 with Jeremiah Carhart, under 
the firm name of Carhart & Needham. In 1848 the 
firm moved to New York City. 

In those days the reed organ of the present day 
was not yet in existence, and even the idea out of 
which it has been developed was practically in em- 
bryo. The instrument manufactured then was what is 
now called the melodeon. It consisted of a long, shal- 
low box placed upon four slender legs. A bellows 
under the box was worked by a strap attached toa 
treadle, and upon the upper side of the box was a 
keyboard covered by a lid. This was the successor of 
the rocking melodeon, an instrument somewhat like 
the hand-accordeon of to-day, and was considered a 
great improvement on it. The melodeon as above de- 
scribed was the result of various important improve- 
ments devised by Mr. Carhart, who seems to have 
been a very ingenious man. ‘The following extracts 
from the “American Cyclopedia” explain these im- 
provements: 

The rocking melodeon, known in America since about 
1825, was unsightly, tardy in sounding, and of harsh tone. 
Jeremiah Carhart (born in Dutchess County, N. Y., in 1815) 
conceived the plan of acting on the reeds by suction, instead 
of blowing, and reversed, to this end, the bellows and reeds 
in 1836, 

On the principle of the superior fullness and sweetness of, 
those tones in the accordeon, made when the air is drawn 
into the bellows, as compared with those formed by forcing 
the air out, he so constructed the bellows of the melodeon 
that it should expel the air from the chamber into which the 
reed passages opened, this chamber and the space within the 
bellows freely communicating, and being maintained, while 
playing in the condition of a partial vacuum by means of 
stout springs, which gradually distend the bellows as often as 
force has been used to compress and empty it of the entering 
air. This required that the reeds also should be reversed, 
the passages admitting air into the exhausted chamber, and 
the reeds being acted on by the in-flowing streams of air. As 
a result of this arrangement, all the registers open directly 
into the one exhausted chamber, and they are conveniently 
placed in rows one over the other, each horizontal row 
divided in the middle to form two registers. The construc- 
tion of this part of the instrument, finally adopted and now 
in use, is the invention of E. P. Needham. 

By variously curving the reed in an inward direction, its 
impact upon the air is also modified, and Mr. Carhart was in 
this way enabled to secure the effect known as voicing, as 
well as some of the differences of quality required for the dif- 
ferent registers. In any reed the rapidity of vibration, and 
hence the pitch, depends on several particulars, chiefly the 
length and weight of the reed and its relative thickness at the 
two ends. If a reed is thick at the free end and thin at the 
fixed, its tone is deep; if the reverse, acute. Hence she reeds 
are roughly attuned by giving them certain lengths and thick- 





nesses, and then more accurately by scraping off a little, as 
may be required, from the free or the fixed extremity. 

Further improvements were made by Mr. Needham 
in 1859, 

In 1850 the firm moved its factory from Stanton 
street to Thirteenth street, between Third and Fourth 
avenues, where it occupied a part of John B. Dun- 
ham’s piano factory. In 1854 the firm became Car- 
hart, Needham & Co. by the admission of Samuel C. 
Swarts, and at the same time the present location, Nos. 
143, 145 and 147 East Twenty-third street, was bought 
and built upon. Mr. Swarts died in 1865, and the 
firm once more became Carhart & Needham. The 
firm, as at present constituted, came into existence in 
1868 at the death of Mr. Carhart. Within the last 
two or three years the attention of the firm has been 
devoted principally to perfecting inventions embodying 
the automatic action of reed pipe and string instru- 
ments. 





[CORRESPONDENCE OF THE COURIER. ] 
Rocuester, April N. Y., 30, 1880. 
HE Rochester Philharmonic gave its fourth and last 
concert of the season, at the Corinthian Academy 
of Music, on Thursday evening, the 29th inst., and, 
despite the unfavorable weather, the admirers of this 
society turned out in full force and the audience was 
as large as at any of its previous concerts, if not 
larger. In the opening overture from ‘‘Orpheus,” 
the violins wavered and seemed uncertain and timid, 
and continued so until after the ‘cello solo. The 
movements in the symphony, by Beethoven, in C 
minor, were only moderately rendered, except certain 
parts which were unexceptionally fine. The overture 
from “William Tell,” and Strauss’ waltz, were very 
pleasing, and the overture received more applause 
than any other of the orchestral selections. 

Miss Emma Whyland was the vocalist, and her 
first solo—a recitative and aria from the oratorio of 
“Judas Maccabeus”—was rather an unfortunate selec- 
tion, as it requires great depth of tone and dramatic 
expression to sing such a selection properly, and Miss 
Whyland does not possess either. For an encore she 
sang the‘‘Gypsy Girl” and ‘*Echo Song,” both of which 
were better suited to her voice and were really nicely 
rendered. The pianist, Miss Hattie Hemmingway, 
played in her usually good style a polonaise by Chopin, 
and for encore “Nun and Fountain,” by Sherwood. 
Both she and Miss Whyland received elegant baskets 
of flowers. Of course Signor Liberati, the cornetist, 
was the principal attraction of the concert. Signor 
Liberati is an excellent performer; his execution is 
good; he tongues well, and produces some remarkably 
high and long sustained notes; but occasionally his 
tones get thick and harsh, and one seems to be in 
constant dread that some harsh note will drop in and 
spoil the whole passage, even when he is playing his 
sweetest. For an encore he played ‘“Thou Art So 
Near,” which was the best rendition of the evening. 
The Philharmonic Society can rest satisfied however, 
as all consider that it has produced some excellent 
music and done mnch to promote the interest and 
musical education of the people of our city. 


J. H. Vernon. 








Syracuse Notes. 
[CORRESPONDENCE OF THE COURIER. ] 

Syracuse, N. Y., April 30, 1880. 

HE cantata, ** The Fall of Babylon,” 

here for the first time last night at the Wieting 

Opera House, under the direction of Professor W. Royal 

Nash, of the Syracuse University. The house was 

crowded and the performance was a success. The 

chorus was composed of two hundred ladies and gentle- 

men of this city. Miss Mason took the part of the 
Queen. 

Dr. Schultze, formerly of the Mendelssohn Quintet 
Club, and Mrs. Schultze left here last night for Boston, 
where the Doctor is to take part in the Triennial 
Festival of the Handel and Haydn Society. 


was sung 








Two of our prominent music dealers, A. C. Chase, 


-FOR STUDY PURPOSES ONLY. 
T 





and H. W. Coon, are going to move to the centre of 
the city about May 1. They anticipate a lively trade 
this year. G. L. B 


The Sydney International Exhibition. 
[CORRESPONDENCE OF THE COURIER. ] 
Sypney, N. S. W., 


HE committee on piano awards at the International 


March 26, 1880 


Exhibition have just given the first premium to 
John Brinsmead & Sons, of London. 

Both Steinway & Sons and Chickering & Sons had 
large exhibits, and every one supposed that the first 
prize would be awarded to one of these two, with the 
odds in favor of Steinway. 

At the concerts given daily the Steinway piano was 
greatly admired, but when the committee met they de- 
cided that the Brinsmead was the best, notwithstand- 
ing that the opinion of the general public was de- 
cidedly against them. The news created much sur- 
prise, as most articles of American manufacture received 
first prizes. There will probably be a fight over the 
matter before it is fully settled. JH 


Machine-Made Organ Pipes. 
Boston, Mass., May 3, 1880. 

To the Editor of The Courier: 
N answer to the inquiry, through the last number of 
THe Courter, by 
machine-made organ pipes, I will say that the machine 
was patented, and the pipes are made by Symonds 
Brothers, Salem, Mass. I believe their manufactory 


is on Beach street, Salem. 


a Syracuse subscriber, for 


Yours truly, 
J. R. PHEtps 





Music in Western New York. 
Castite, N. Y., May 3, 1880. 
To the Editor of The Courier: 
HIS is the garden of the Empire State, where a 
half dozen or more beautiful little villages dot 
every township, and residences of farmers average 
better than those in the villages. That musical knowl- 
edge and taste should flourish in this region is only 
natural. 

We have many musical societies, all in a flourishing 
condition, prominent among them ‘*‘ The Union Har- 
monic Association,” which annually employs the most 
eminent conductors and teachers, such as Dr. G. | 
Root, H. R. Palmer, X&c. 
many years, and has at present about $500 surplus 
The great event of the season is 


This society has flourished 


earnings on hand. 
to be the 1880 session of ‘‘ The National Normal 
Music School” at Jamestown, N. Y, continuing 
through the month of July. The trade in musical in- 
struments was never in better condition, although the 
sharpest competition prevails. The old system of 
worthless, irresponsible agents obtaining goods from 
manufacturers on credit or consignment is nearly 
abandoned, and consequently a large number of these 
Manu- 
facturers mourn for the thousands of dollars lost by 


misplaced confidence in them, but now trustworthy 


agents have been driven out of the business 


dealers are enabled to obtain good goods at low prices 
for cash, and give their customers the full benefit of 
best goods at low prices. Such complex instruments 
as pianos and organs should be retailed by local re 
sponsible dealers who are skilled in keeping them in 
I have sold 


order. For over twenty-seven 


pianos, organs and musical goods in this section, with 


years 


a continually increasing business and increasing de- 
mand for the highest grade of musical instruments 
The Weber piano is now the favorite of cultivated 
musicians in this vicinity, while the Mason & Hamlin 
and Clough & Warren organs are appreciated by the 
masses who have knowledge of the merit of such per- 
fect and durably made instruments. 
that any one in this section is caught in the traps of 


It is very seldom 


the great bogus advertisers, who claim to manufacture 
$1,000 pianos and sell them for $150, and $600 organs 
at $62.50, while in fact their great factories and im 
mense business only exist on paper, and when by 
their cunningly worded advertisements they catch some 
“* green one ™ they get the orders filled by some maker 
of the lowest grade of goods. Your valuable journal 
has done much, and I trust will do much more, to en- 
lighten the public on all musical and trade matters. 


W. F. Graves 
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THE MARVELOUS ORGUINETTE 


On which Anyone, without Previous Knowledge, can Play all Music. 


FS ———aaaa—— 


Perfect in Execution. Plays all the Latest Music. 
Strong in Construction. Durable in Every Part 


Perfectly Simple in Principle. 


Excellent in Tone. 








CABINET ORGUINETTE. 


“It develops love and taste for Music, teaches graphically the relative value of notes, so difficult to impart 


otherwise; the keeping of time, formation of sound, &c.” 





For the better accommodation of our rapidly growing business, we have fitted up the warerooms, 


No. 831 BROADWAY, between 12th and 13th Streets, NEW YORK, 


Where we have pleasure in calling the attention of our trade and the public generally to our large and constantly 
increasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL .OR 
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CHICKERING & SONS 





™ 
\ 


Square and Upright Pianos, 


(Established by JONAS CHICKERING, April 15th, 1823. 


WAREHROOMS:! 
Chickering Hall, Fifth Avenue, New York, and 156 Tremont St., Boston, Mass. 


FACTORIES, BOSTON, MASS. 








WM. SCHAEFFER, 


MANUFACTURER OF— 


524 & 526 West 43d Street, New York. 


9" These Pianos were AWARDED A PRIZE at the PARIS INTERNATIONAL EXPOSITION, 1878. 





GEORGE BOTHNER, 


MANUFACTURER OF 


Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St., New York. 
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HOME NOTES. 


...-Teresina Singer, in consequence of protracted indis- 
position, has canceled her engagement for next year with M. 
Strakosch ; 

...lt is probable that there will be a new opera house, to 
seat 1,500, built in Amsterdam, N. Y., and completed before 
September I. 

...-Dr. F. L. Ritter’s lecture on *‘Chamber Music,” with 
illustrations, was delivered at Standard Hall on Thursday 
evening last. 





....Last Tuesday two new operettas, libretti by Mary Kyle 
Dallas and music by George Sivrai, were produced in the 
Union League Theatre. They are entitled, ‘‘The Spectre of 
Tappington” and ‘‘The Statue Bride.” 

..»«B. J. Lang gave a concert in Mechanics’ Hall, Boston, 
on April 29, which was very successful, “The Miller’s 
Daughter,” by Joachim Raff, was the leading feature of the 
programme, 

...-The third triennial festival of the Boston Handel and 
Haydn Society began on Tuesday evening and will end 
to-morrow (Sunday) evening. The programme will be found 
in last week’s COURIER. 

...-The sale of season tickets for the May festival at Cin- 
cinnati ceased at noon on Saturday. The total number sold 
is 2,939, and the number remaining unsold is 1,489 The 
total receipts from the sales and premiums to date are $35, 767. 

....Edward B. Perry, the blind pianist, gave a recital at 
Chickering Hall theafternoon of April 28, and succeeded, in 
spite of his deprivation, in enlisting the sympathy and win- 
ning the approval of many competent musical critics by his 
performance, : 

....At Chickering Hall, on Thursday evening, May 6, the 
Mendelssohn Club, of Philadelphia, gave a concert under the 
directionof W. W. Gilchrist. The programme included con- 
certed selections from Mozart, Gounod, Gade, Gilchrist, Blu- 
menthal and Mendelssohn. The soloists and chorus of mixed 
voices did well. 

....Professor C, Moderati, assisted by five of his pupils, 
Miss A. Parker, Mrs, Lowerre, Miss Carrie Townsend, Miss 
F, Bacot and E, Oudin, together with Mr, Fritsch, the tenor, 
Gaston Blay, violin, Mr. Werner, ’cello, and Mr. Leauhodny, 
zither, gave a soirée musicale at Chickering Hall on last 
Saturday evening. The house was well filled. 


....The sisters Julia and Annie Thomas announce a 
musical, literary and dramatic entertainment to be given at 
Chickering Hall on Monday evening, May 10. A one-act 
comedy, in which four pupils of the Misses Thomas will ap- 
pear; vocal selections by Mrs, Florence Rice-Knox, Mrs. 
Clementine Lazar-Studwell, A. King, and piano solos by 
Homer Bartlett will be included in the entertainment. 


”..Maurice Grau’s French Opera Company opened for a 
short season at the Academy of Music, last Monday evening, 
when Ambroise Thomas’ ‘‘Mignon” was represented. On 
Tuesday evening the opera was ‘‘Le Pré aux Clercs;” Wed- 
nesday, ‘‘Giroflé-Girofla;” Thursday, ‘‘Le Postillon de Lon- 
jumeau;” Friday, ‘‘La Princesse de Trebizonde;” and this 
afternoon and evening, ‘‘Le Postillon de Lonjumeau” and 
“La Princesse de Trebizonde”’ again, 


....5. Liebling’s concert in Union Hall, Boston, on the 
evening of April 30 was a very enjoyable entertainment. Mr. 
Liebling’s piano playing was very effective, showing careful 
preparation and perfect technique. Mrs. Knowles’ singing 
and A. Van Raalte’s piano playing also received a fair share 
of approbation, The instruments used were Henry F, Miller 
pianos, and a novel feature was the introduction of a parlor 
grand in addition to the usual concert grand, the one serving 
to show off the superior power of the other with good effect. 


.... Franz Rummel’s fourth and fifth piano recitals 
took place in Steinway Hall last Tuesday and Thursday after- 
noons, May 4th and 6th. The principal numbers rendered 
at the fourth recital were Prelude and Fugue, G minor, Bach- 
Liszt; Beethoven’s Sonata Appassionata, op. 57; Grieg’s 
Sonata in E minor, op, 7; Schumann’s Fantasie, E major, op. 
17; Liebeslied and Feuerzauber (Die Walkiire) Wagner- 
Brassin. At the fifth and last recital the following were the 
chief works given: Chromatic Fantasie and Fugue, Bach; 
Beethoven’s Sonata, C minor, op. 111; Weber’s Sonata, A 
flat major, op. 39, and Chopin’s Sonata, B flat minor, op. 35. 


...Emilio Agramonte’s pupils gave him a concert on Fri- 
day, April 30, at Chickering Hall, which was attended by a 
very fashionable audience. The programme was well select- 
td, the following being the principal pieces performed : 
Danza Bohema, from ‘‘ Carmen,” Bizet, Miss Elizabeth Scan- 
‘an, Marinaresca, ‘* Odi tu?" Mattei, Mr. J. Phillips; Cavatina, 
“Ernani Involami,” Verdi, Miss Victoria Morosini; a, 
“Thou Art Like a Flower,” Liszt, b, ‘‘ Whither,” Schubert, 
Mrs, Anna Bulkley-Hills ; Andante et Waltz, Venzano, Miss 
Gertrude Franklin; Romanza, ‘‘Salve Dimora,” Gounod, 
Mr. Marckwald; Song, ‘‘ Regret,” Cowen, Mr. W. H. Chap- 
man, Aria Finale, ‘‘ Hamlet,” A. Thomas, Miss Henrietta 
Grosz; Reco e Cavatina, ‘‘Linda di Chamounix,” Doni- 
zetti, Miss Alice Fairbanks; a, ‘‘ The Wanderer,” Schubert, 
», Hunting Song,” Korbay, Mr. Hyman; Aria, ‘ Ritorna 
Yincitor” (Aida), Verdi, Miss Scanlan. The affair was in 
every sense successful. 





Trade Throughout the Country. 


—Daniel F. Beatty, of Washington, N. J., writes April 30: 
‘*My trade is in excellent condition. I have more orders 
than I can fill. I have put on an extra force of hands and 
am working over time at my new factory here.” 


—G. E. Bursley, general manager of the Fort Wayne 
Organ Company, Fort Wayne, Ind., writes under date of 
May 1: ‘Business was never as good with us as now; 
nearly double that of same time last year. We are increas- 
ing our force and facilities and can now fill all orders 
promptly.” 

—Wm. Bourne & Son, piano manufacturers of Boston, 
write April 30: ‘‘We are working our men day and night 
and cannot fill our orders fast enough. There is a great 
scarcity of competent help, and first class men are at a 
premium. We consider the prospect for fall trade unusally 
good.” 

—Alleger, Bowlby & Co., manufacturers of the Star Parlor 
Organs, write from Washington, N. J., under day of May 3, 
that ‘‘trade for the last three or four months has been very 
encouraging in the States and abroad. We start this month 
with a large number of orders ahead and anticipate a largely 
increased business.”’ 


—F, A. Nelson, of Westfield, Mass., writes, April 30. ‘‘The 
outlook in the piano and organ trade in this county is boom- 
ing. I have already sold more organs this year than during 
the whole of 1878, and I find that the call is for a better grade 
of instruments, I sell mostly the higher grades of New Eng- 
land organs, which are fast gaining favor in this section. 
Profits are small but payments are satisfactory.” 

—The Dominion Organ Company, of Bowmanville, Ont., 
writes May 1: ‘We are turning out from 100 to 125 organs 
per month, 40 to 50 of which we ship to England and Aus- 
tralia. We have just begun the manufacture of pianos, and 
have orders for all we can turn out for three months. Trade 
is good and the prospects for the summer and fall trade are 
better than ever before.” 

—James M. Preston, of La Grange, Ind., writes on May 1: 
‘Trade is moderately good, if we dealers can sell a good 
deal of case and not much organ fora little money. Pur- 
chasers think that $100 must buy a first class organ, and as 
dealers we have to look up something cheap and leave first 
class organs alone. But I hope the time will soon come 
when a better class of instruments will be in demand. | 
think trade will be good this season. Wheat looks fine, and 
good crops make good times. 

—The A. B. Chase Organ Company, of Norwalk, Ohio, 
writes May 1: ‘‘ Business with us is booming. We are doing 
more than twice as much as we did a year ago. Prices are 
fair, and what is more satisfactory the business is all cash. 
Orders have been pouring in on us for the last sixty days 
much faster than we could fill them. In the last thirty days 
we have put up an addition to our factory eighty feet long, 
forty feet wide, and three stories high. We are receiving 
several pieces of very fine machinery and hope within two 
or three weeks to be able to meet any reasonable demands.” 

—H. S. Mackie & Co., of Rochester, N. Y., say in a letter 
dated April 30: ‘‘The piano trade fairly booms. We have 
just added room for twenty-five more instruments. Our 
travelers on the road are doing a spiendid business and re- 
port the prospects for a large year’s trade as the best they 
have ever seen. Our organ trade is growing immensely 
and we shall dispose of over 300 instruments this year. Of 
pianos and organs we shall probably sell between 700 and 
800 during the year, Trade in small goods grows larger each 
month and business bids fair to surpass anything in ten years 
past. Music as an art is greatly cultivated here, and in 
western New York it is a part of a common education now 
to learn to play the piano and to sing.” 

—E. C. writes from New Haven, Conn., April 30, as fol- 
lows: 

“Trade in this locality is good; piano dealers are 
doing a splendid business. Our enterprising dealers 
Steinert & Loomis not only do a large and safe business, 
here but also successfully run branch stores in Meriden, 
Middletown, Bridgeport and Waterbury. Mr. Steinert, besides 
the above, has a large store in Providence, and has the sole 
general agency of the Steinway firm for Rhode Island. He 
reports large sales of instruments and sheet music in that 
vicinity. It is reported that all manufacturing industries in 
New Haven have recovered ina large degree from the effects 
of the hard times and are running full time, with orders 
ahead. 

‘*At the annual dinner of the Chamber of Commerce at the 
New Haven House, on Wednesday evening last, it was re- 
ported, by a worthy ex-Mayor of our beautiful city, that there 
was more skilled labor done in New Haven than in any 
other city of its population in New England. The business 
men of New Haven are singularly energetic, hard-working, 
and necessarily successful, and are always ready to give the 
right hand of fellowship to all new-comers. The city has all 
the desirable advantages for manufacturing—low rate of tax- 
ation, water communication, railroad facilities, &c. Alto- 
gether, business has a bright outlook for the future.” 


_—_ 








...-John A. Preston has come into possession of an altar 
book of plain chants printed in Paris in 1753. It was found 
in a bale of foreign rags in a Boston paper store. 





....M. Saint-Saéns will make a German tour in October 
and November. 

....Pauline Lucca is drawing enormous audiences to the 
Berlin Opera House. 

....Signor Durand and Signor Tamagno are engaged for 
next season at Buenos Ayres. 

....Signor Boito’s very singular and much talked of opera, 
‘* Mefistofele,” is about to be pruduced in Vienna. 

....-Ambroise Thomas has promised to write an opera tor 
Marie Van Zandt. It will be copyrighted in America. 


....Mlle. Perez de Brambilla has been giving pianoforte 
concerts at the Salle Herz, Paris. She has met with success. 


....The daughter of the renowned cantatrice, Mile. Ugalde, 
made a successful début recently, as Marie in “La Fille du 
Régiment,” at the Opéra Comique. 

..++.William Carleton, the well known American baritone, 
is warmly praised by the press for his singing in Her Majesty's 
Opera, and appears to have scored quite a success. 

....-London has a society of ‘‘ Musical Artists" formed for 
the purpose of producing new compositions. When Shall 
we have such a society in New t ork? We need it. : 

....Herr Joachim, it is said, will certainly visit America 
next year, and report couples his name with that of Mme. 
Christine Nilsson in the organization of a grand concert 


troupe. 
..+.Jacques Offenbach has composed a new three-act opera 


for the Renaissance Theatre, entitled ‘ Belle Lurette,” for 
which Ernst Blum, Edward Blau and Raoul Taché have 


written the text, 
..»-A young American violinist named Rivarde, distin- 
guished himself at the last annual public concert of the Paris 


Conservatoire, and was called by one journal a phenomenon, - 


He is only sixteen years of age. 

..+.The projected new theatre in London is to be built on 
ground immediately behind the houses on the south side of 
the Strand, facing Southampton street, The proprietor is 
D'Oyly Carte, who intends to devote the new house chiefly to 
comic opera, 

...-Miss Bernstein, of Cincinnati, who studied for some 
years at Vienna, and more recently under Mr. Vaucorbeil, 
now director of the Grand Opera, Paris, is to make her début 
before long at that theatre, She has a powerful soprano voice 
of great compass and sweetness. 

.... Offenbach is writing a new opéra comique called “La 
Mére des Compagnons,” which will be brought out at the 
Paris Folies-Dramatiques in September, An English adapta 
tion of ‘‘La Fille du Tambour Major,” which is now running 
in Paris, will soon be produced at the Alhambra, in London. 

...-A monument to Chopin, the great Polish composer, 
was unveiled in St. Cross Church, Warsaw, a short time ago. 
The bust of the composer is in white marble, and the work of 
Leonard Marconi, a sculptor of Warsaw. Under the memo- 
rial is interred Chopin's heart, exhumed from the cemetery of 
Pere La Chaise, Paris. 

....-Mathilde Lennon still meets with the same flattering 
success that she has in the past two yearsin London. Nicola 
Ferri has composed a song expressly for her. She has 
so many fine offers to sing that she has much ado to decide 
which to reject. She also is courted by the best London 
society, having no less than six invitations to dine out in one 
day. 

....Liége is soon to be endowed with a splendid conserva- 
toire of music; it will be erected on the Boulevard Piercot. 
The Communal Council has decided on everything, but the 
Government, which helps in the expenses, will also have a 
voice in the matter. It seems that the Minisier de |’Interieur 
objects that, from the plans which were submitted for his in- 
spection, it would appear as though a grand concert-room 
were being erected at Liége instead of a real conservatoire, 
%...The Paris papers tell a funey story about the Mignon 
of Miss Van Zandt. On the morrow of her début Mme. 
Patti sent the young lady a note: ‘* Dear Little Friend—One 
line only to tell you how much we were al! under the charm 
the other evening. You sang like a dear little angel. With 
very much love, I remain your affectionate Adelina Patti.” 
The curious part of the story is that while the young Mig- 
non was reading Mme. Patti's letter a card of warm congratu- 
lation arrived from—the Marquis de Caux. 

...-At Vienna, thirty or forty years ago, Liszt was invited 
by Prince Metternich to his residence and introduced to the 
Princess, who had a way of being extremely haughty at times. 
Her Highness was then in one of her most haughty moods. 
“Your first visit to Vienna?” she said, looking full in the 
stately young man’sface. ‘Il hope you are doing well in your 
business.” ‘‘Ah, Madame la Princesse,” replied Liszt, ‘‘I 
have no business. That vexation belongs to diplomatists and 
bankers.” For an instant the group of fashionables who sur- 
rounded the Princess looked on aghast at the boldness of this 
answer. The Princess and Liszt gazed steadily at each other; 
neither flinched; then she yielded graciously; and, taking 
his arm, walked through the sa/oms with him, and was as 
charming to him as if he had been a prince of the imperial 
blood. From that time forward Liszt had no better friend than 
the Princess Metternich. 
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(INCLUDING POSTAGE, INVARIABLY IN ADVANCE.) 


Reig 6 SY a! Serre eed gonyaT Seu nga ge 
Single Copies - - = = = = = = «= Ten Cents. 





NEW YORK, SATURDAY, MAY 8, 1880, 





This journal, as its tame purports, will represent intelligently and from 
an independent standpoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades, It has no partisan aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 


RATES FOR ADVERTISING. 


PER INCH, 
cc | errs $20.00 | Nine Months..............+.. ape 
ER MOMS cei lode seccccestes 40.00 | Twelve Months....... .......$80.00 


Advertisements for the current week must be handed in by 10 A. M, on 
Thursday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order payable to the order of Howarp Lockwoop, Pub- 
lisher. 

Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCK WOOD, Publisher, 
P. O. Box 3893. 74 DUANE STREET, NEW YORK. 


WILLIAM E, NICKERSON - - - - - EDITOR. 


HE actual condition of business in this city has 
not improved since our last issue, but the healthy 
state of trade and promising outlook for the future re- 
ported in the letters from various partsof the country, 
which are given in another column, afford good reason 
for believing that the reaction to which we called at- 
tention last week is only temporary. In a few weeks, 
or months at the farthest, new orders will, no doubt, 
be pouring in on the manufacturers in greater volume 


than ever. 





“ TYAIR PLAY,” says the proverb, ‘‘is a jewel,” 

and fair dealing, we may add, is better than 
fair play. A certain organ house in this city has lately 
adopted, we are told, a not very creditable method. A 
Baltimore customer who supplied a number of small 
dealers with the organs of this house, recently fell into 
the way of sending the names and addresses of the 
buyers with the orders, so that the organs could be 
shipped direct to them from the factory. A short time 
afterward the Baltimorean was astonished to discover 
that the organ house had been writing letters to his 
customers offering to furnish them with organs at $9 
less apiece than he had been in the habit of charging. 


This seems to us a questionable way of doing business. 





THE BALTIMORE STRIKE. 
L \S'T week we pointed out one of the effects of the 
recent strikes of the piano-makers—namely, the 
establishment by New York manufacturers of factories 
in New England. 
one of the evils resulting from the untimely 


Vhis week we have to call atten- 
tion tk 


collapse of the manufacturers’ lock-out. As will be 


seen by the report published in another column, the 
men of Chas. M. Stieff, of Baltimore, have been on 
strike for over a month. ‘These men, who had de- 
manded an advance of 15 per cent. and were answered 
that their employers were willing to pay them as much 
as the workmen in any other Baltimore factory were get- 
ting, struck for 15 and 20 per cent. advance immediately 
after the collapse of the New York lock-out, and at 
the same time notified a man employed in the ware- 
rooms—not the factory—of Chas. M. Stieff to repair 
econd-hand pianos that he must quit work. ‘The 
firm, atter making various offers of compromise, finally 
agreed to give the men the advance asked for, In- 
stead, however, of returning to work, the men replied 
that they would not do so unless the man referred to 
was discharged. ‘Che firm refused to comply and an- 
nounce that, sooner than be dictated to in the manage- 
ment of their business, they will stand the strike all 


the summer 


It is almost needless to poilat out what most of our 


readers will have already. surmised, that the men of 
Chas. M. Stieff are under the dictation of the New 
York Piano- Makers’ Union, and are receiving aid from 
it. At first sight this may not seem to concern the 
New York manufacturers, but on second thought the 
matter is seen to affect them very gravely. It shows 
that the ruling spirits of the Piano-Makers’ Union are 
still bent on arbitrary exactions, and still pursuing 
their old tactics of striking one firm at a time. For 
the present, matters are quiet enough in this city, but 
after the Baltimore manufacturers have been con- 
quered, what next? 








We pointed out at the collapse of the lockout that 
the men would not be backward in making bad use of 
the advantage they had gained, and that the door had 
thus been opened to more serious difficulties than ever 
between themselves and the manufacturers. Con- 
trolled as the union is by turbulent men, whose aim is 
not the welfare of their fellow workmen but the 
aggrandizement of self, it would be too much to ex- 
pect any wise forbearance of it, and events now oc- 
curring in Baltimore show very plainly that the old 
struggle is shortly to be renewed with increased vigor 
in this city. 

Unfortunately, it will be a long time, we fear, be- 
fore the manufacturers will find themselves in so good 
a position to win a decisive victory as they were in 
March last, when the union, despite of its boastfulness 
and alleged fund of $12,000, was really in desperate 
financial extremity and on the very verge of actual disso- 
lution. So impecunious was it, in fact, that when the 
lockout collapsed from the flagrant bad faith of one 
firm and the puerile timidity of one or two other firms, 
the strikers had not been paid their (promised) stipend 
for weeks, and Steinway & Sons were obliged to ad- 
vance their men $6,000 to save them from the wrath 
cf importunate landlords. 





Pipe Organ Trade. 

HERE is very little pleasure in overhauling and 

making improvements to old and incomplete or- 
gans, because in nine cases out of ten the result is far 
from being wholly satisfactory, notwithstanding that 
such instruments may have beett made better than they 
were in their original condition, Yet a large number 
of organs are continually undergoing some kind of al- 
terations, whether needful or otherwise it is some- 
times difficult to determine. Anyhow, many instances 
may be recalled by organists in which the additions 
made have complicated the action, &c., and have 
proved to be a source of annoyance rather than of 
pleasure. 

—Henry Erben & Son are making considerable im- 
provements in the organ in St. Joseph’s R. C. Church, 
Schenectady, N. Y. Even new stop-heads are being 
added. All the pipes are being cleaned and revoiced. 
There is no doubt that when the job is completed it 
will reflect great credit upon the firm which made the 
alterations, 

—Jardine & Son have an organ under construction 
for the Madison Avenue Presbyterian Church of this 
city. It is to have two manuals and a pedal keyboard 
—all of the usual compass. In the great manual are 
an open diapason, melodia, stopped diapason, Boehm 
flute, principal, gamba (grooved to stopped diapason), 
and fifteenth (no trumpet). ‘The swell organ will have 
the registers mentioned below: Open diapason, dulci- 
ana, stopped diapason, violin, oboe, flageolet, and 
tremulant. The pedal keyboard will have a bourdon, 
16 ft. couplers swell to great, great to pedal, and 
swell to pedal; also bellows signal. This firm is 
building, for stock, half a dozen organs of the follow- 
ing calibre: Open diapason, gamba, clarinet, flute, 
stopped diapason bass, violin treble and violoncello, 
and flageolet. Also bellows signal. ‘They will have 
but one manual, with a pedal keyboard of two octaves 
only, CC to C. The cases will be 7 ft. 6 in. wide. 
Such instruments are always salable, and are often 
purchased before they are finished. They are, of 
course, so much more satisfactory than reed organs. 


....W. T. Best, the celebrated composer and adapter of 
organ music, and for many years the organist of St. George’s 
Hall, Liverpool, has been granted a Civil List pension of 


£100 a year, in recognition of his services to music. 





NOTES AND ACTIONS. 


..-+P. Kellmer, of Hazleton, Pa., was in this cityon last 
Tuesday. 

....J. H. Hicock, of Poughkeepsie, was at Weber's on 
Thursday. 

....William Sumner, of Worcester, Mass., was in town on 
last Wednesday. 

....W. J. Lefavour, dealer in music, &c., has moved from 
Beverly to Salem, Mass. 

....-Edmund Cluett, of E. Cluett & Sons, Troy and Albany, 
was in New York on Wednesday last. 

...-Charles Blasius, of Blasius & Son, Steinway agents in 
Philadelphia, was in this city on Tuesday last. 

...-Charles Austin, of Lowell, Mass., was in New York 
on Wednesday. : 

....W. B. Tremaine, of Billings & Co., has gone ona trip 
into the country. 

..--D. D. Crouse, of Gloversville, N. Y., was at Billings 
& Co.’s on Wednesday. 

.;+-George Steck & Co. are making some new baby grands 
of new style and with new scale. 

...-R. Davis, of the States Piano Company, of Baltimore, 
is reported as having ‘‘ left town.” 





...-Joseph Gould, dealer in pianos, &c., of Montreal, has 
sold out his business to De Zouche & Co. 

....The stock of Brown & Lacroix, of St. Jean Baptiste, 
P. Q., is advertised for sale by the assignee. 

....A new wareroom for the sale of Weber pianos is to be 
opened by E. Cluett & Sons in Albany on Tuesday next with 
a grand concert. Oscar M. Newell will play and Albert 
Weber will be present. 

....Gildemeester & Co., a new firm of piano dealers, will 
begin business at No. 14 East Fourteenth street on Monday 
next. The firm is composed of P. J. Gildemeester, formerly 
a traveling salesman for Chickering & Sons, and T. Leeds 
Waters, a son of Horace Waters. 

....The Exhibition Concert of the New England Organ 
Company at Union Hall, Boston, on April 29, was a complete 
success. The concert was given for the purpose of exhibit- 
ing its new two-manual pedal organ, just perfected and about 
to be introduced as a substitute for the sinall pipe organ. In 
outward appearance the organ used is a beautiful piece 
of workmanship, and as a musical instrument is of an 
excellent character, the tones of its various stops being of 
fine quality and decidedly superior to those usually found in 
reed organs. Its action is easy and prompt and either for 
purposes of accompaniment or for organ solos it is well 
calculated to meet every requirement of such churches and 
halls as it is likely to be placed in. The evidence given of 
its adaptability to religious and other services in small hall 
was very Satisfactory. 


Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER.] 
XPORTATION of musical instruments from the 
port of New York for the two weeks ended May 
5, 1880: 


















































: OrGans. | Pianorortes. | Mus. Insts. 
To Wuere Exportep. — —____—_—_—_ |___ 
No.| Value. |No.| Value. | Cases. |Value. 
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British Australia...... 29 1,898 | ry 
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Le aia rasel 2 $935 
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IMPORTS. 
Value. 
Musical instruments, 400 cases ........... .cecc0eee $52,047 


EXPORTS FROM Boston 
For the two weeks ended April 30. 
| OrGaNs. | P1ANoFoRTES:| “Mus. Insts. 


To Wuere Exportep, |————-——}- ———————_ 
° |No. Value. |No. Value. | Cases. | Value. 
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NEW MUSIC. 


(Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician. ]} 














C. Fischer, New York City. 


1. Varsovienna Etelka (small orchestra). . seseeeese.G, Weingarten. 
2. Polka Invincible... OT LITE Bris shbs Shh, 0404 Jul. Bernstein. 
3. The Hope Schottish 6 wameesaseaeed air by G. Weingarten. 
4. Egyptian March (piano solo).... .. .........6000.0000e Chas. Ruerner. 
s. 1 Arise from Dreams of Thee (serenade)................. John Wiegand. 
6. Old Memories WENT iA bi bedeed don eks de tvdeet de deecce “ 


Nos. 1, 2. and 3—Are arranged for first and second violin, 
viola, bass, flute, clarinet, two cornets and trombone, each 
of the parts being published separately. No. 1 is not so 
pretty as Nos, 2 and 3, although the trio will not fail to please 
lovers of dance music. The polka is melodious and effec- 
tively written, and the principal subject of the schottish rather 
broad. These three pieces will, doubtless, be welcomed by 
band masters. 

No. 4.—There is not much of an Egyptian character in the 
music of this march, but the first subject is rather quaint and 
the trio quite melodious and effective. Mistakes are present 
in the copy sent. 

No. 5—Exhibits more than average talent, and but for a 


_number of somewhat crude passages would be a good song. 


Even as it stands, it is better than five of every six songs sent 
us. Originality is not a marked characteristic of the ‘‘ sere- 
nade,” but the words are well treated. 

No. 6.—Not equal in merit to No. 5. The melody is more 
or less common, and the accompaniment is made up of ordi- 
nary figures. Still it is a singable piece, and is worthy of a 
certain recognition by those who do not claim to possess the 
highest cultivated taste. 





Arthur P. Schmidt, Boston, Mass. 


1, Binding Sheaves (song) ..........+.eeceseseceeecceeeees Richard Heard. 
2. Farewell, ol a cade Téthekn odd anew eaes heme A. J. Vietor. 

3. Again, We  MMCGReRRE he 4 ees shcduensaees " 

4. The Pirates of Penzance (piano potpourri)............. E. Doremy. 

5. Processional March (organ).............22025 eeceeeeee S. B. Whitney. 
6, CORO. 635 0s5esc00e. © Wav aebloescesdcensueRbuieds * 

7. Pastorale in G..... apn caaepetek Guus sebee bs 


gether new, are so harmoniously and skillfully presented 
that the effect produced is satisfying. The composer has 
talent, and as this is only his opus 8, much good work may be 
expected from him in the future. Contraltos should give this 
song atrial. Compass, C toE flat. 

No. 2.—A more pretentious song than No. 1, but not so 
beautiful or written in so refined a manner. The melody 
lacks passion and is only a series of old phrases well strung 
together. The accompaniment is quite effective and nicely 
written, Compass, F to G flat or A flat. 

No. 3.—A very ordinary song that may seem to those who 
are not musicians a better one than it is. The melody begins 
too much in the ‘‘song and chorus” style to suit the educated 
taste. The whole piece is weakly constructed. Compass, D 
toGorA. 

No. 4.—The ‘‘dose” has commenced. Potpourris on the 
‘* Pirates of Penzance” will doubtless become as numercus 
as ‘‘Pinafore.” Every opera, even those that are unsuccess- 
ful, run the risk of thus being ‘‘served up.” The piece be- 
fore us is fairly well arranged, and contains many of the most 
popular melodies in the opera. It is not difficult, which is 
one recommendation in its favor. 

No. 5.—This march, as a whole, is not very interesting, 
and, although well written, will hardly please an audience or 
even musicians. But for the melodious middle subject in B 
flat it would be very dry. It is somewhat rambling in form. 
The registration indicated is not always the most effective 
that might have been chosen. It is only moderately difficult. 

No. 6.—A much more enjoyable and interesting work than 
No. 5. This Canon is written in the octave (the easiest to 
compose of all with that in the unison), and shows the author 
to be an educated and able musician. A clever bit of writ- 
ing and planning is observable toward the close of the move- 
ment—we refer to where the subject of the Canon is given out 
at the same time in ‘‘inversion” and as at first presented. 
The ‘‘Canon” is well worth being added to the list of their 
works by good organists. 

No. 7.—The best adapted of Mr. Whitney’s three composi- 
tions to play to amixed audience, because it is quite melo- 
dious and interesting. The subject is well preserved 
throughout the movement and is naturally developed. As 
this pastorale offers no difficulties to the performer it ought 
to become known and be much played. 


7 New Patents. 


Nots.—Copies of specifications of patents will be supplied from this 

office for twenty-five cents per copy. 

No. 227,034. Music Rack.—William F. Mills, Wellington, 
Ohio, assignor to himself and John J. Thomas, same 
place. 

No. 227,042. Pneumatic Action for Organs.—Orwell H. 
Needham, New York, N. Y., assignor to E. P. Needham 
& Son, same place. 

No. -227,083. Key-Board Attachment for Musical Instru- 
ments.—Joseph F, White, New York, N. Y., assignor to 
E. P. Needham & Son, same place. 














Improved Methods in the Manufacture of Metal 
Organ Pipes. 
N order to present the readers of THE CourRIER 
with a reliable statement concerning the introduc- 
tion of machinery in connection with the manufacture 
of metal organ pipes, in which organ builders through- 
out the United States are evincing much interest, and 
in response to an inquiry from a correspondent pub- 
lished in THE Courier of last week, a representative 
of this paper visited the manufactory of Samuel C. 
Sy:nonds & Co., of Salem, Mass., and gleaned the fol- 
lowing facts, which are certainly worthy of being re- 
corded as part of the history of progress in the manu- 
facture of musical instruments. 

The reporter having visited other manufactories 
where metal organ pipes are made, and thus being 
familiar with the process of construction, at once ob- 
served a marked contrast from the usual methods on 
entering the building. The whirling belts, the buzzing 
of circular saws and the rumbling of the powerful 
planing machine, with the great activity in every direc- 
tion, gave evidence that success was already an estab- 
lished fact, while a simple explanation of the workings 
of the various machines, as exhibited in actual opera- 
tion, proving at once the results thereby obtained, 
impressed him with the belief that the improved 
methods, as employed in this establishment, are much 
in advance of anything heretofore introduced, and 
will inevitably supersede the old method in the struc- 
ture of hand-made cylindrical organ pipes. 

Standing beside the massive planing machine, with 
its precise and steady motion, attention is attracted by 
its novelty as well as by its size. It is 40 feet long 
and capable of planing a sheet of metal, 20 feet in 
length and 30 inches in width, to an even thickness in 
a few minutes, with a capacity of being reduced to 
any thickness by means of a finely adjusted graduating 
gear, whereby the knife may be gauged to a fraction of 
the thousandth part of an inch. One is deeply im- 
pressed with the perfection of the operation of this 
machine. 

The practical evidence of its minute accuracy is 
evinced in the tin-foil department of the business. 
The foil is planed from sheets of metal of the full 
capacity of the machine, perfectly uniform and of even 
thickness, measuring from one-thousandth of an inch 
to one and one-half inches, according to requirements 
of the various purposes of the machine. Thus an 
accuracy is secured in the graduated scales of organ 
pipes which cannot be attained when the metal is 
planed by hand. 

Attached to the planer in such a manner that it may 
be used in conjunction with it or separately, is the 
rolling machine for use in the foil department, consist- 
ing of two highly polished steel rollers 7 inches in 
diameter and 3 feet long, with the necessary gearing 
apparatus for automatically finishing the sheets of foil 
as they emerge from the knife of the planer. 

Entering the room of the more silent machine, 
where in one operation the tubes for the cylindrical 
portion of the pipes are drawn out and soldered as 
perfectly as the finest formed steel dies and mandrels 
can make them, and witnessing the working of various 
saws, lathes and cutters for squaring and evening the 
work, it is at once apparent how the superiority of 
these carefully made pipes is attained. 

The pipe machine may well be termed a wonder 
of mechanical invention, and in the construction of its 
soldering apparatus is unlike any machine heretofore 
attempted, and the successive tubes emerge from the 
dies with the seam actually welded by fusion, forming 
compact cylindrical bodies which can be attained in 
no other way. The combination of the working of the 
planer, furnishing actual graduations of the thickness 
of the metal according to scale, with this pipe machine, 
producing compact cylindrical tubes, is already highly 
appreciated by the organ builders of the United States. 

A conversation with the proprietors elicited the fact 
that they have been far behind with their orders, but 
as the new system of manufacture has gradually 
worked its own way, increased facilities have been 
secured, and orders are now filled with greater dis- 
patch. They employ a force of intelligent and ex- 
perienced workmen unsurpassed by any similar estab- 





lishment. In their voicing department, both in flue 
and reed work, competent voicers are employed, who 
stand at the head of their profession, and whose work 
gives the highest satisfaction. 

Any doubt that may exist concerning the satisfac- 
tion with which their work is being received through- 
out the country is quickly dispelled by a glance over 
their files of correspondence. 

The projector of this enterprise, Samuel C. Sy- 
monds, is personally known to many in the trade as an 
experienced manufacturer of metal organ pipes, but it 
is only from contact with those who have been con- 
versant with his years of experimenting that an idea 
is obtained of the energy and perseverance with which 
he has pursued his investigations. Beginning with 
careful study as to the nature of the metals to which 
he proposed to apply mechanical means differing from 
those before in vogue, and continually investigating the 
requirements of organ pipes in regard to their tone- 
qualities, he closely pursued the line of thought 
marked out, by the introduction of mechanical appli- 
ances entirely original and constructed to serve their 
particular purpose—sometimes gaining a ray of en- 
couragement, and then battling some apparently in- 
surmountable obstacle with a faith and perseverance 
which the end has fully justified. 

Mr. Symonds, while spending his earlier years in the 
pipe department of one of the largest and best known 
organ factories in the country, conceived his ideas of 
improvement, and in 1870 established himself in Bos- 
ton in the manufacture of metal organ pipes that he 
might carry out his own ideas of improved methods of 
construction, which he now has so successfully accom- 
plished. 

In the month of May, 1875, he first employed steam 
power in his business, and in 1877 removed to Salem 
and associated himself with his present partner, Geo. 
A. Spence, and located in their present place of busi- 
ness. The continually growing demand for their work 
has caused them to enlarge their facilities, and they 
now occupy a three-story building 85 feet long and 40 
feet wide, with elevators and all the modern appli- 
ances for expeditiously conducting the large business 
which has followed the introduction of their improved 
pipes. 

REPORTER—From what part of the country do you 
receive your orders? 

Mr. SymMonps—From Boston, New York, Brook- 
lyn, Pittsburg, Erie, Indiana and Wisconsin. 

Rep.—Do the organ builders pay promptly for the 
work? 

Mr. S.—I have no trouble in my collections. 

Rep.—What kind of tin do you employ in the cast- 
ing of your metal? 

Mr. S.—I use the “Straits” tin. 

Rep.—Is not this quality of tin of a cheaper grade 
than the ‘*‘ Lamb and Flag" brand? 

Mr. S.—No, sir! It costs more by half a cent a 
pound than the English or Lamb and Flag brand, 
which is of all grades of quality, and I have dis- 
carded the latter because it is more brittle than the 
Straits tin. 

Rep.—Do you use tea-lead from the junk dealers? 

Mr. S.—No, sir! I would not use the tea-lead at 
any price. The present tea-lead is not considered of 
so pure a quality as in former years. I invariably use 
pig-lead. 

Rep.—What constitutes, in your estimation, a rich 
quality of lead for organ pipes? 

Mr. S.—A lead that will mingle with the tin so as 
to make a compact metal without being porous. 

Rep.—What percentage of metal do the builders 
generally order? 

Mr. S.—Forty per cent. tin and sixty per cent. lead 
seems to be the average standard, but many are order- 
ing pipes of pure tin for their string-toned pipes. 

Rep.— Do you ever use antimony in your composi- 
tion of metal? 

Mr. S.—No, sir; neither do I think it is in use of 
late years anywhere in the United States 

Tue Courier’s representative received much more 
information concerning the structure of organ pipes 
and their composition, which want of space this week 


precludes inserting, but which in another issue it is 
expected to present to the readers of this paper. 
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CARL FISCHER, 


26 Fourth Avenue, New York, 
[mporter and Publisher of (heet, ()rchegtra, and PJand \usic, 


MUSIC 


FOR ANY COMBINATION OF INSTRUMENTS, 


MUSICAL INSTRUMENTS AND STRINGS Wholesale and Retail. 





Italian Strings a Specialty. German and French Silk Strings. 


Sole 
» Insts 14 Insts 
$0.75. $1.0 
1 75 


rz Round Dances 
, Round Dances 1645 


Avent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and 
March Albums, 


9 Insts. Insts. 
8 Marches - $0.75 “Se.00 
6 Quadrilles se . 1.45 1.75 


j? SEND FOR LATEST CATALOGUES, 


C. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also * Besson,” “ Courtois’’ and * Distin” 


Styles Patent Light Piston Valve Cornets and Band Instruments. 


AND IMPORTERS OF AND WHOLESALE DEALERS IN 


French, German and 
| Italian 





MUSICAL INSTRUMENTS once cence 


Depot for C. F. Martin & Co.’s Celebrated Guitars 





Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most emi- 


nent Soloists, such as: Madame De Goni, Mr. 
Chas. De Janon, Mr. H. Worreli, Mr. 


| Genuine “ Meyer” Flutes and Pic colos, 
| Best Drumheads, Tiefenbrunner Zithers. 





J. B. C oun, Mr. Wm. Schubert, Mr. S 
Napoleon W. Gould. 
‘ Berteling”’ Clarionets and Flutes, White’s Chinrests, ‘ 


S. De La Cova, Mr. 
‘Rogers”’ 
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NEW YORE: 


No. 31 Maiden Lane. | 
Established 1835. 
—$ 
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AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT—WU.S. Acenr for ANTOINE COURTOIS’ (Paris) Corxers AND 
BAND INSTRUMENTS, GENERAL AGENT for the MARVELOUS ORGUINETTE U.S 
AGcent forthe TILTON Parent Gurraks. Sort Importer of the Genuine CREMONA 


VIOLIN STRINGS 


[B” The Oldest Wholesale House in the line in New York. 


also, of the best Russtan Gur Springs made in Saxony. 


OTHER SPECIALTIES— Manufacturer of Licur Piston, and RorARY VALVE BAND INsTRU- 


MENTS. 


CAL BOXES. GERMAN 


Proprietor and Maker of the BINI Patent Gurrars. 
ACCORDEONS, 
Y TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine OLp Vio ins, &c. 


y 


The best qualities of MUSI- 
HARMONICAS, ENGLISH CONCER- 


Catalogues mailed Free to any address. 
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BAND AND ORCHESTRA. 


[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable. ] 


..++The Louisville, Kansas, band was organized in March, 
1871. It is eleven strong and holds semi-weekly meetings 
for practice. It has no military connection, The demand 
for band music in Louisville is not very active, but an im- 
provement is expected during the coming fall. 

..+-The orchestra of the Brooklyn Park Theatre com- 
prises ten members, including A. Hinchcliffe, the director. 
The pieces are first and second violins, viola, basso, flauto, 
clarionet, cornet, trombone, and other instruments. T. R. 
Deverell is the flauto, and J. Salcedo, the cornet soloist. 

...-Smith’s National Band, of Salem, Ill., was organized 
May 15, 1879. It has eleven members, and the instruments 
consist of trombones, cornets and tubas. Rehearsals are 
held every Monday and Friday evenings. It has no military 
connection, and it is not at present uniformed, though it 
soon will be. F. M. Smith is the leader. 

....The Sarnia Independent Band, of Sarnia, Ont., was 
organized in September, 1878, with 18 members, under the 


leadership of D. Barr. J. Austin was engaged as band- 
master, and in June, 1879, this band took the prize for Cana- 
dian bands at the State Band Tournament of Michigan, held 
in Port Huron. In August last, A. A. Clapp became band- 
master, and the membership was increased to 32. The band, 
also has an honorary membership of 80. Rehearsals are held 
three times a week. This band gets its music direct from 
England, and has recently ordered from Besson a number of 
new instruments which are expected to arrive during the 
coming week. 

.°..The Lyon & Healy Band, composed of employees of 
the enterprising Chicago firm whose name it bears, is twenty 
strong, and comprises the following instruments: One Eé 
clarionet, one Bé clarionet, one Eé cornet, three Bé cornets, 
one solo Eé alto, two Eé altos, two Bé baritones, one Bé bass, 
one Eé contra bass, one Bé tenor trombone, two Bé tenors, 
one euphonion, one BBé bass, one snare drum, one bass 
drum and cymbals. The band was only recently organized, 
principally for the perfection and promotion of the business, 
yet it has, under the careful baton of its director and origi- 
nator, George W. Lyon, already filled creditably several 
public engagements. Being composed of gentlemen of good 
musical taste, and imbued with the spirit of perseverance, a 
brilliant future can safely be predicted for it. 

..++The announcement having been made that Gilmore 


would probably add a sarusaphone to his band this summer, 
the following contrast, drawn by a well known musician, will 
be read with interest: The saxophone is simply a modified 
brass clarinet, or a bugle and ophicleide played with a clarinet 
mouthpiece, The keys are on the Boehm principle, Its reg- 
ister is as the oboe’s, so that it assimilates to that instrument 
in scale more than the clarinet. The sarusaphone is a simi- 


lar modification of the fagotte, the mouthpiece being the same 
as that of the oboe and fagotte. These instruments are made 


in families, of different sizes—treble, alto, tenor, baritone, 
bass, &c. Little can be said as to their orchestral power, as 


they are yet so young in practice, and await their true devel- 
opment by the artist. Their binding power of tone, from the 
little heard so far, would seem to promise great things for the 
open air orchestra or military band, as it is called. Asasolo 
instrument the sarusaphone will not be much admired, as the 
peculiarity of the tone quickly surfeits the ear. English band- 
masters prefer the tenor and bass clarinets and the contra 
fagotte, but, as before said, the instruments are yet in their 
infancy, and we shall know more of them when we have uni- 


form military band scores and permanency of organization. 


The Strike at C. M. Stieff's Factory in Baltimore. 
HE strike which has been going on for the last 
four weeks at Chas. M. Stieff’s piano factory, in 
Baltimore, seems to be no nearer an end now than 
three weeks ago. The men receive their weekly sti- 
pend from the New York Union, and seem perfectly 
contented, while the firm declares that it has trouble 
enough to sell its pianos and get its money for them 
without being bulldozed by its workmen. It appears 
that the firm has offered the men all the advance they 
demand. ‘This, however, does not satisfy them; they 
want to dictate whom the firm shall employ and whom 
it shall not. 

The initiatory movement towards this strike com- 
menced while the excitement attendant upon the lock- 
out in New York was at its height. ‘The men sent in 
a demand for an increase of pay. The demand was 
for 10 per cent. in five branches, 15 per cent. in two 
branches and 20 per cent. in one. Mr. Stieff met the 




















committee and told them he was willing to pay as 
much in all branches as any large first-class makers 
were paying, and asked them for a schedule of prices. 
This was not furnished him by the men, but on the 
contrary, as soon as the strike in the New York fac- 





tories ended, on April 5, the committee again waited 
on Mr. Stieff and made a new demand, instead of 10 
per cent. in five branches, they demanded 20 per cent. 
in four, and 15 per cent. in three and 10 per cent. in 
one, also the immediate discharge of a piano polisher 
employed at the warerocom and not at the factory, 
who refused to quit work with them, not being a mem- 
ber of their organization for some time previous. This 
Mr. Stieff could not do, as the firm had a contract 
with the polisher which had not expired. On the 
morning of April 8 the Baltimore Suv came out with 
the following statement: 

The workmen employed in Stieff’s piano manufactory, 
Camden and Perry streets, sixty in number, have struck for an 
advance of 10 to 20 percent. in wages. Mr. Charles M. Stieff 
stated that when a committee of the hands waited on him Mon- 
day, with the demand for an increase, he told them that he knew 
he was paying as high wages as any other factory, and asked 
for evidence that he was not doing so. The reply was that 


the others will soon have to pay more also. The workmen 
also asked as a concession that would go with the settlement 


of the matter that a piano polisher employed at the ware- 


rooms, who does not go to the factory, should be discharged 
because he refused to join the workmen’s union. Without a 
polisher the house could not send out pianos sold to custom- 
ers, and their whole business would be stopped. Mr. Stieff 
said that his men handed him the card of a saioon keeper on 
West Pratt street, where they notified him they could be seen 
daily, holding meetings. The probabilities are that the strike 
will continue for some time. The strikers are connected with 
the union of piano workers, which has its headquarters in 
New York, and from which city the movements are directed. 
The Stieff factory kept all of its hands employed during the 
business depression, and among the strikers are hands who 
have been steadily at work for twenty years in the establish- 
ment. Mr. Stieff said his cabinetmakers could earn from 
$12 to $15 a week, and that the scale of earnings ranged from 
$10 to $18, according to the expertness of the man. The 
hands are chiefly Germans. It is stated that the strike was to 
have been started a month ago, but the lockout in New York 
changed the plans. The programme is understood to be not 
to have many factories on strike at once. 

A proposal was then made by Mr. Stieff, allowing 
their full demand excepting in two branches, on which 
he agreed to make the following advances: 10 per 
cent. on blocking and 10 per cent. on sounding boards 
—which was not accepted. The following letter was 
written by Mr. Stieff, April 26, 1880: 

Employees of Stieff Factories : 


GENTLEMEN—Should I accede to your demands, and grant 
the full amount asked, will you still insist on the discharge 


of the polisher? 


The same day the following reply was sent to him: 
In reply to your favor of this date, the men have decided 


to uphold the full demand, and instructed us to inform you of 
the fact. Yours, &c., Executive ComMITTeEE. 


This was a demand for the entire increase and dis- 
charge of the polisher with whom they had nothing to 
do. 

On April 29 Fred. P. Stieff, one of the firm, met 
the Executive Committee at his factory, and agreed to 
increase, as before stated, but would not discharge 
the polisher as his contract had not expired, and as 
the men still refused to go to work the following let- 
ter was sent to each workman individually: 

Sirn—You are hereby notified to proceed at once to complete 
your unfinished work at our factory. If you have decided 
not to do so, we demand of you to remove your bench and 
tools from our factory by April 30, at8 A.M. In event that 
they are not removed by the time specified above, we will 
have it done at your expense and risk. 

As none of them complied with the above, the 
benches and tools have all been moved to a warehouse 
near the factory, rented by the men for that purpose. 
The packing of the tools, &c., and moving was done 
under the supervision of the Executive Committee, 
who now have all of them in their charge. 

A reporter of ‘THE Courter who visited Baltimore 
this week called at Chas. M. Stieff's warerooms, where 
he found the three Stieff brothers, who seemed very 
willing to give him all the information they could. They 
said they had done everything in their power to satisfy 
their men, but it was all of no avail. The men had 
become so much inflated, through theirsuccess over the 
New York manufacturers, that they seemed determined 
to have their own way and would not listen to reason. 
As far as the man whose discharge they demanded 
was concerned, he was not connected with either the 
union or the factory. ‘They merely employed him at 
their warerooms to work on second-hand pianos which 
needed repairing. They called the man down from 
up-stairs. On being questioned by the reporter, he 
said that he once belonged to the union, but only re- 
mained one month, when he found they were a set of 
humbugs and left them. ‘The Stieff brothers declare 
that they will not give another inch, and will fight it 
out on this line “if it takes.all summer.” 








ORGAN NOTES. 


[Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 


terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.) 


....-The interest in Mr, Dunham's most excellent organ 
concerts at Music Hall, Boston, is on the increase, and at 
the third concert the attendance was much larger than usual. 
Mr. Dunham's mastery of the organ was thoroughly tested by 
a programme which contained a goodly number of standard 
works, such, for instance, as Bach's “ Toccata” in F major, 
which was clearly and effectively presented. A sonata for 
four hands and pedal constituted one of the novelties of the 
concert, Mr. Dunham being assisted by Arthur Foote in the 
artistic and highly satisfactory rendering of this selection. 
The programme also contained a rare variety of organ solos 
by Beethoven, Wagner, Lemmens Volckmar. Miss 
Ella Abbott pleasingly contributed to the enjoyment of the 
concert by her singing of ‘Si t' amo, o cara,” by Handel, and 
other songs by Ries and Sucher. The fourth concert, which 
took place on April 27, was even more successful. 

....The Musical Standard, concluding its remarks on the 
third ‘‘Smart” concert given in the Town Hall, Leeds, Eng- 
land, by the well known and able organist Dr. Wm. Spark, 
says: ‘‘We must congratulate Dr. Spark on his judgment 


and 


not only in selecting the programme, but in apportioning the 
songs to the several solo voices, the result being in all cases 
Allowance must be made for the fact that the 
‘scratch’ one. A litthe more rehearsal would 


most happy. 
choir was a 
have enabled Dr. Spark to display to the fullest the rare qual- 
ity of his singers in respect to refinement, possession and 
phrasing, as well as to deep-toned voice and light and shade. 
It would have been well if Dr. Spark had been encouraged 
by a crowded house in this worthy effort to bring the life-work 
of his friend before the people of Leeds. Sir Henry Smart 
was one of our greatest native musicians. His writing is 
distinguished by its sweetness and by the unending melody 
which sprang from his fancy. He writes always in sympathy 
with his instrument, whether this be the human voice or the 
organ. No one knew better than he did what voices can do 
and how they should be written for, His style is individual; 
he resisted even the influence of Mendelssohn, and preserved 
while he broadened and refined the genuine traditions of the 
English school. Such a man deserves to be honored by his 
countrymen, who are too much disposed to overlook native 
talent in favor of anything foreign. Weare glad to learn that 
Dr. Spark’s biography of Smart is now in a fair way of com- 
pletion, and hope it may do something to call the attention of 
English people to their own musicians.” 

.«+«The fine organ in St. John the Evangelist’s Church, 
Edinburgh, so well known in connection with the late Dean 
Ramsay, was reopened and dedicated on Easter eve with full 
choral evensong. The organ was by G. 
England in 1817 (replacing one by Snetzler), and was a G 


originally built 


organ of two manuals; it was shortly afterwards converted 
into aC organ, and somewhat enlarged. In 1835 it became 
celebrated as the first instrument to which the pneumatic 
lever was applied by David Hamilton, who also added a 
choir organ of seven stops, and made omer additions. In 
1863 it was rebuilt by a Leeds firm. but of late—owing to 
the defective plan of “laying out’ and the complicated 
mechanism—the organ had become unusable, and it was 
found necessary again to rebuild it. This has now been 
done by Brindley & Foster, of Sheffield, from the designs 
and under the direction of G. E. Lake, the present organist; 
and the fine instruments at the Bow and Bromley Institate, 
Sheffield parish church, and the artistic restoration of Han- 
del's ‘‘Chandos” organ at Little Stanmore, were guarantees 
for the selectiuon of this firm te restore what was for many 
years considered the finest organ in Scotland. The design 
embraces the entire relaying-out and reconstruction of the 
instrument, the choir organ being removed from the side 
towers and placed inside the great centre case which has 
been brought forward to the front of west tower archway, 
mechanism, sound-boards, &Xc., 
improvements in construction, ex- 
and pedal claviers, and 
sole brought out from case in an 
convenient form, pneumatic great 
claviers, and radiating and concave pedal board upon an im- 
proved principle. Little of the more modern pipe work was 
capable of retention, but all that could be found of the ““Eng- 
land” work—including some very fine, mellow tlue pipes—has 
been restored, and the artistic voicing of the new pipes ren 
ders it impossible to detect the ancient from the modern 
work. The pedal organ is of ample proportion, and the gen- 
eral tone of the organ remarkably pure and ecclesiastical. 
The instrument has been designed for the accompanying of 
the singing of very large congregations, as well as for cathe- 
dral services. The massive old case of dark oak, richly 
carved, and with fine gilt pipes, is greatly improved in ap- 
pearance by its junction with the old choir organ towers, and 


new claviers, 
latest 


manual 


entirely 
with all 


tension of 


their 
new con- 
unusually 
and 


centre 


levers to swell 


is in excellent keeping with the style of this handsome 
church, which is in imitation of St. George's Chapel, Wind- 


sor. The Bishop of Peterboro’, the Ri. Hon. W. E. and Mrs. 
Gladstone, the Earl and Countess of Rosebery, Lord and 
Lady Elcho, and other distinguished visitors were present at 
the opening services. 
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HAS NO EQUAL. Elegance of Finish. 


FORT WAYNE. IND. — Lowest in Price. Highest in Merit.— Orchestral Or gans 


§2 Send for Catalogues, Prices and Terms. 
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SPECIAL CIRCULAR TO DEALERS,—-THE UNPARALLELED INCREASE in the SALES of the NEW ENGLAND 


ORGANS during the past twelvemonth throughout the United States and in Foreign Countries, demonstrates the justice of the 


@C=> Many High and Golden Awards and Thousands of Voluntary Testimonials >a 


they have won, after the most Critical Trials, in Competition with the most ambitious rivals. 


§<> Illustrated Catalogues and Testimonial Books mailed free on application to the 


NEW ENGLAND ORGAN COMPANY, 


Chief Offices, Marble Building, 1299 Washington Street, Boston, Mass., U. S. A. 
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Is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at naLr-price. They 








: are the only Hatr-price Pianos made that have stood different climates successfully for the past twenty years. 
()) Call and see them at 1a" THIRTY-FIFTH STREET and TENTH ee New York. 
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WESSEI1: NICKEL & GROSS, 


—— SEWER —~ dein, ii a ne 
48 WILSONS (PIANOFORTE ACTIONS, 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 


: i é z ) NEW —| Established in 1657. 
WO OSCILLATING J. W. BRACKETT, 
SHUTTLE SEWING MACHINE ICR AND, qe 


[[pright = Square 


PLANO ORERS, 


—~<ts ~— 


Patent Pal 
RESIDENCE, FREE OF CHARGE, Uprigt Pianotortes es: | ; 


Anpness WILSON SEWING MACHINE CO, a wpe, ee 
129 & 131 State St., Chicago, Illinois, U. 8. A. 581 Washington Street, BOSTON. 















No. 5 OPEN. 


THE BEST 
SEWING MACHINE 


inw TRH 


WORLD. 


SEND FOR ILLUSTRATED CATA- 
LOGUE No. 230. sep-AN AGENT 
WILL DELIVER A MACHINE AT YOUR 
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YYarerooms, 37 E. 23d St. 


GRAND, SQUARE AND UPRIGHT PIANSS 


Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 
GUARANTEED FOR FIVE YEARS. 

2" Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 
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Factory, From 233 to 245 E. 23d St, New York. 








GABLER 


—ESTABLISHED 1854.— 
GRAND, SQUARE AND UPRIGHT 


May, 1877, and March "Ee, which has caused them to be pronounced by competent judgs, 


All my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, and | 
Nov., 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented 





——#THE BEST PIANOS MANUFACTURED.#— 
Factory and YYarerooms, 220, 222 & 224 East 22d Street, New York. 








The McTammany Organette, 


The Greatest Musical Invention of any Age. 


SIMPLE 
YET 
WONDERFUL. 


This instrument is 15 inches long, 8 inches high, and 12 inches wide, and weighs, when in its packing box 


ready for shipment, 14 pounds. 
he McTammany 
melody or harmony, sacre 


of the performer but to blow the bellows. 
the intelligence of a child to manipulate. 


This instrument will meet especially a long-felt want of thousands whose circumstances have precluded 
the py required to perform upon a keyed instrument. ; 
ogue for any new piece of music he may desire ; of this the expense is a mere trifle. 


cata 


PRICE, EIGHT DOLLARS EACH, 


which includes a packing case for each instrument and 16 feet of music. j . 
i The price is six cents per foot, making the cost of a single 


Additional music can be obtained at any time. 
piece from thirty cents upward, 

We publish a full catalogue of Organette Music, g 

This new instrument is simple in construction, anc 


DEALERS SUPPLIED IN ANY PART OF THE COUNTRY, BY 


JOHN F. STRATTON & CO., Wholesale Agents, 55 Maiden Lane, New York. 





or secular, from the most plaintive dirge to the most vat dance music. The 
music consists of prepared paper, which is put into the cabinet, and played automatical 


rganette enables any one, whether understanding music or not, to play any desired rT 
It possesses a mechanism of marvelous simplicity, requiring but ll 


iving the length and price of each piece. 
cannot readily get out of order. 


Single Instruments sent Anywhere on receipt of Marked Prices. 
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LONDON : 


132 Queen Victoria St., E. C. 





NEW YORK: 


122 East Thirteenth Street. 





ee aw 8 ne 
CONSTANT " 
VIENNA, 1873. PHILADELPHIA, 1876. PARIS, 1878. 
SOU 342 y= Or MANUFACTURER OF 
PLEASURE. | Felts and Sounding Boards, Pianoforte and Organ Materials. 
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GUILD, CHURC 
Manufactu 


&co., 
rers, Boston, Mass, 


1, CHURCH & GO "=== PLANOFORTES 


‘ ‘ . hd 
Guild Pianos *‘are famous for great nicety and durability of 
workmanship, and fine tone qualities." — /eur- 


; 


ai. 


n 
Guild Pianos **we recommend as being in every respect re- 
liable and satisfactory."—Oliver Ditson & Co. 
ild Pianos ‘are the perfection of musical mechanism.” — 
=. ll Providence Journal. 


Guild Pianos require Less tuning than any other Pianos. 
Prices extremely Low. Send for Catalogue. 


Warerooms & Factory, 682 Wasbington St., Boston, U.S.A. 


Also Boston Warerooms for the Celebrated Palace Organs, 








MANUFACTURERS OF | 


FINE GRADE PIANOS, 


Factory AND WAREROOMS: 


NEW YORK. 


| 
Nos, 298 296 E. 2lst Street, JAMES & 


We specially call the attention of deal- 
ers to our 


5 KEY BOARD 


Patented March 20, 1877. 








HORACE WATERS & CO. 





Pianos and Organs 


BEST MADE, 


Tone, Workmanship and 
Durability Unsurpassed. 


Warranted Six Years. Agents 
Wanted. Illustrated Catalogues 
Free. 


HORACE WATERS & CO.. 
826 Broadway, N. Y. 





HARMONIE, 





WM. M. WILSON, 


(Successor io HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS: 


260-262 W. 28th St., near 8th Ave. 
Builders of FTRST-CLASS ORGANS ONLY, 
th every valuable modern improvement and special 

nventions. Orders promptly executed at very reason- 
ble rates. For specifications, prices, terms, &c., please 
address or apply at the factory. 


JARDINE & SON, ORGAN BUILDERS, 


List OF OUR 318 & 320 E. 39th St. 


Largest Grand Organs. : 
_ 6 oo It is needless for usto call 
Fifth Ave. Cath., N,Y., 4 | attention to the general ex- 


Se Paci Bs we a cellence o: our work.as our 
Holy Innocents, vast and successfu. busi- 
Fifth Ave. Pres. Ch. “ ness of fifty years manifest- 

ly proves. We invite the 
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Srooklyn Tabernacle, 

Pittsburg Cathedral, ‘ , 

Mobile Cathedral, fullest inspection of our 
st Pres., Philadelphia, large factory aid of ALL 

; i pay bene gh the instrumerts now giv- 
hrist Ch..New Orleans, : ing the hirhest satis‘action 

Sacred Heart, Brookl .. 3 throughout the country 








STRAUCH BROTHERS, 


—-MANUFACTURERS OF-— 


rand, Qquare and fpright Pianoiorts potions, 


116 GANSEVOORT STREET, 
Cor. 7 est Street, 


J, H.& C. S. ODELL, 


MANUFACTURERS OF 


Church and Chapel! 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 and 409 W. Forty-second St., 
Near NINTH AVENUE, NEW YORK. 


RAVEN 


MANUFACTURER OF 


¢PIANOS? 


The Best Upright Made. 


NEW ToR=. 


HUTCHINGS, PLAISTED & CO, 
Fhurch Qrgan Juilders 


WORK GUARANTEED. 


Specifications furnished on application. 





FACTORY, NORTH GOVE AND CAMBRIDGE STS., 


BOSTON, MASS. 


SAMUEL PIERCE, 


Established 1847. 


(Largest Organ Pipe Factory in the Worid,) 
READING, ° . ° MASS., 


METAL and WOOD 


Organ Pipes 


The very best made in every respect. 




















A specialty made of furnishing the HIGHEST 
cLass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
‘Warerooms, 13 EB. 16th Street, New York. of Organ Keys, Action, Wires, Knobs, &c. 


Specia, Rates To DeaLers. 


Factory, 12 Washington Place, 


| 


ESTABLISHED 1824. 


HENRY ERBEN. 
\ 


) 
Shureh ()rgans, 
ae 237 East Deste-tient Street, 
Bet. and & 3rd Aves., NEW YORE 


Builders of Trinity Church Organ, N. ¥.—the largest 
in America—and nearly al! the Grand Organs in the 
country; keep constantly on hand Church and Parlor 
Pipe Organs of all sizes, and wirk svexy Mopgrn im- 
PROVEMENT attached 


ESTABLISHED 1840, 


WM. H. DAVIS & SON. 


—MANUFACTURERS OF— 


(ihureh Pie ()roans 


40 DOWNING STREET, NEW YORK. 





S 








ALSO MANUFACTURERS OF 


ORD FRR anda OR 


P| 
Chureh and Chapel Organs 
OF ALL SIZES AND STYLES. 
Circulars and Catalogues giving full Description 
Furnished upon Application. 


Special Attention paid to Revoicing. 
— THE — 


4B, Ghase Qrgan fo., 


NORWALE, Ohio. 


The Best and Most Popular Organs 
in the market at 


The Lowest Price. 








§” SEND FOR DESCRIPTIVE CATALOGUE 
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THE COURIER. 
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FPLAAYOF OR TE. 


COMPLETE TRIUMPH. 


Read the wonderful orric1aL Report, being the basis of the Uuited States Centennial 
award decreed to 


ALBERT WEBER, N. Y., 





7 








Grand, Square and Upright Pianos. 


‘‘ For sympathetic, pure and rich tone combine with greatest power 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence 
and solidity in their construction, a pliant and easy touch, which at the same time answers 
promptly to its requirements, together with excellence of workmanship.” 

A. T. GOSHORN, Director-General. J. R. HAWLEY, President. 

Attest. [Seal.] J. L. Camppet, Secretary. 
| CAUTION.—Beware of unscrupuious advertisers, who are trying to palm oif a 

CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors of 

— and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award 
on Pianos, 


The Weber Grand Piano reached the highest average over all Competi- 


tors, 95 out of a possible 96, next highest on Grand Pianos at 91. 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which 
stand to-day without a rival for **‘ Sympathetic, pure and rich tone combined 


with greatest power.” 
Warerooms, 5th Ave. cor. 16th Street, New York. 


Illustrated Catalogue, with Price List, 
mailed free upon application, 


<CKER BROS 
“ 6 °F 


PIANOS. 


DECKER BROTHERS’ 
Grand, Upright and Square Pianos 


have shown themselves to be so far superior to all others in excellence of workmanship, 
elasticity of touch, beauty of tone, and t durability, that they are now 
earnestly sought for by all persons desiring the very best Piano. 


LOW PRICHs. EASY TERMS. 
CAUTION. 


It has been established beyond pepeg my the new of law that the only Piano 
known to the public and the Piano Trade as the PIANO is manufactured by 
Decker Brotuers. All genuine DECKER PIANOS way the following name on the Pianos 
above the keys: 














DECKER BROTHERS, 33 Union Square, New York. 








ESTABLISHED 1646. 





—_—<sao- —_ 


SSTABLISHED 1643. 





WOODWARD & BROWN, 


Pianoforte Manufacturers, 


592 WASHINGTON STREET, . 


BOSTON, MASS. 








LEN BERG * Rich in Toe, 
(ys Y Yaupel 


tearm PIANOS “ayia | (VEE orl 


Elastic in Touch, 








BEHNING 


—<?With Improved Patent Agraffe 


Office and Warerooms, 129 East 125th Street; 


FIRST-CLASS 
Grand, Square and Upright 


PIANOFORTES. 


BEHNING 


Attachment and Name Board.q— 


Manufactory, | 24th Street, cor. First Avenue, NEW YORK. 











Everywhere known and prized for 






> San and fidelity in manufacture, 
Tasteful and excellent improvements, 
E icgant variety of designs, 

Y ictaing unrivaled tones. 


Kilustrated wetatee 8s sent free. 
J. ESTEHRY & CO.,, 


Brattleboro, Vt. 





STEINWAY 


GRAND, SQUARE AND UPRIGHT 


&PIANOS.& 


STEINWAY & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 
Nos. 107, 109 and 111 E. Fourteenth Street. 


ee 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 
Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FPOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 





LOCKWOOD PRESS, 74 Duane Street. New York. 
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